


This PDF is NOT the entire book 

 
SURFERS’ BLOOD 

by Patrick Trefz 
Introductions by Joel Patterson and Rusty Long 

Essay and interview by Margaret Cohen 
 

Published by 

 
 

To be released: August 2012 
 

This PDF of Surfers’ Blood is 
only a preview and an uncorrected proof. 

 
Lifting images from mechanical files is strictly prohibited. 

To see the complete version, please contact Nina Ventura, 
Publicist: nina@powerHouseBooks.com 

 
 

 
 

This PDF is an uncorrected proof 
 





4 5

By Joel Patterson, Editor, Surfer Magazine

Surfers' Blood is a mid-career retrospective, consisting of images from Trefz's two decades 

of travel, documenting surf culture the world over. With work from his 10-year stint as a staff 

photographer at Surfer Magazine, as well as stills from his more recent filmmaking endeavors,  

Surfers' Blood shines a light into surfing's less commercial corners, exposing a community of wave riders 

and regions that are generally unavailable in the mainstream surf media. Trefz utilizes a wide variety of 

equipment – 35-mm and medium-format analog cameras, as well as digital technologies – to create 

a body of work that, for all its topical diversity, is unusually uniform in texture, energy, and depth. His 

success has not come by riding the coattails of media-savvy professional surfers, or by endlessly following 

the World Tour. Rather, Trefz has built lasting relationships with people and places  – relationships that 

have stood the test of time and require real commitment to make last. It is these relationships that have 

allowed Trefz to glimpse (and capture) the essence of international surfing culture.

By Rusty Long, Professional Surfer

Trefz is a chameleon in the form of a simple human. He can roll however he needs to roll to adapt to  

the changing of events in front of him with great ease and flow. Five days of gritty Baja camping 

straight into New York's art world was the last time we hung out. All with his one standard bag and a 

quick stop at home to change a few clothing items and grab a couple more rolls of film for the Rolleiflex 

he's had forever. I think as you go on in life, you are drawn to those friends who move at a similar pace  

to you, enjoy similar things, and for whom you have mutual respect and appreciation. Those types of  

people are the ones you end up putting your signature on the world with. We've had many great travels 

over the 12 years we've been friends, spanning from Rapa Nui to remote Baja, and plain and simple, 

I just dig the way he does it. A super efficient minimalist. Open to it all. Can hang with weirdos and 

wealth, travel poor or plush, kind of how I imagine Hemmingway did it, and then have stunning art  

to show for it. Art that extracts the essence of what was going on and inspires people to get out into  

the wide world.

Part of being a chameleon is the skill of invisibility. Trefz has a way of being totally neutral and  

non-intrusive, yet present, among the things he's documenting, which is why his images exude truth.  

It's also a reason I believe he's cultivated the trust of the very talented, eclectic group of people he 

chooses to document – or those who choose him as documenter to accurately convey their approach  

to the world. A lot of people take pictures in this surf world, but few do so with the deft or depth of Trefz. 

His work captivates the visual senses, but also has a way of telling a much deeper story than what is  

visibly there. Stuff that stirs more emotion and provokes more thought and is real. Far from the  

fallacious, mass-produced, posed shit that's often churned out in the surf world. He keeps true to  

what inspires him intellectually and visually, and applies his vision and the many documentary  

mechanisms he's mastered, to create simulations of the way he sees the world. 

Surfers' Blood is a peek into this world of Trefz.
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