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& 1953 Cambe dge, Massachisoiis

In 1953, King 1'sul and Qmeen i redenka of Crecce wimners of a recent Cold War battle, visited Boston escorted by the sirens of
27 motorcycle polce. Newspaper piiologrs phers cocked their shutters and a white-gloved ciapus cop began to clear a path as the
roval couple ended disir visit with Nahan 5P asey, President of Harvard University,

"The press of the press was a picture in itself.” —jo. 1200

The King and Cheeen of Greece visited Boston in 1955 and cane
face to face with a phalanx of press photographers. The press of (e
press was a picture in itself. | took it for the college new<paper. 1dal
not photograph photographers again nnil the 19805 amd cacly 1900
when photography was finally taken <ocoosly as an art, Then, working
for magazines such as Life, Liook picteres o photographers who were
of current interest berase of anew hook o so exhibition of note or
simply becans e they wore o the end o o dastinguished caveer.

Thicre was energv in diese encounters. Magazines were widely read,
and photograplices were eager for a bit of publicity. If possible, Twanted
1 showe each of my colleagues doing something more interesting than
pisang for their portraits. Jacques Henri Lartigne went back to his
childhood home in Paris and tossed automohbile inner tnbes in the air
as if it were a game. Annie Leibovitz took photographs while standing
on a gargoyle extending from the 61 floor of New York City’s Chryder
Building. Henri Cartier-Bresson Hew a kite. He also ket me photograph
the negative of his famous picture of a portly man trying to leap over a
puddle behind a train station in Paris.

An Englishiman named Henry Fox Talbot invented the negative
in 1833, In the dark, he coated a sheet of paper with silver chiloride.
Putting a leaf on top, he left the paper in the sun, (Silver and chlorine
combine in the dark to form sibver chloride and separage when struck
by light. ) In the sunlight, chlorine gas loated off, 13 a gas would, Dack
particles of dhver embedded in the papers fiber appeared everywhere

cxcept i the beat's shape, The paper under the leaf stayed white, Awash
i saliwater took away the sibeer chloride that was not touched by light.,
The negative was barn, and for more than 150 years, every black and
white print was roade from one,

Ohther types of photographs {daguerreotypes or color transparen-
cies, for example) are formed from sibver negatives, but the negatives
diomot exist separately at the end of the process. Noticing the beauty of
the black and white negatives, however, 1 began to photograph those
af well-knowm pictures, each held in the hand of its creator or a curator
whis kept it safe.

Today, it is easier than ever to take pictures using digital cameras,
and it is a pleasure to do sa. Digital photographs are formed electroni-
cally and do mot use the chemistry of silver. There is no negative. Critic
and photwgrapher, William Meyers points cot, " The film camera is
becoming a harpsichord, a wonderful instrument ifyou know how to
play it, but obsolete.”

It is exasy b0 alter the digital image after it is taken, withoot leaving a
trace | have some fear that this ease of alteration will make the ease of

digital photography a Faustian bargain, When we lose faith in a phote-
graphis accuracy, the photograph loses s soul It s only & pictare.

This book s a personal tribute to silver and toa few of those who
miade fabulons use of i
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ANNIE LEIBOVITZ

= 1991 New York City
<stamt, Robert Bean,
toid on one |_|F1_lig|1l_

Annie Leibovity”
ko ded her fresh
E vles it extemid o the 612 Hoor |_1F1]|.-|_'
Ch I in Sianhattan, Twatched briwms

b s, ob & errae, surprised anpone leg them
tout there, Dancer David Parsons posed for
.L!l.l:ll.-l'rll..lf £H1 A !'iL"I:'i:‘l:II..I E;J.rg:!l_g.'l.l.'

Lethowvitz planned o wse her photograph
of Parsons a fese weeks later in a lecture at the
Rochester Institute of Technology, where she
wonld pay iribute to Margaret Bourke-White,

( The famous Life photographer was photo-
graphed crouching on cne of the gargovles in the
garly 19305 when her studio was on that floor )

But it turns ot that Leibovitz prefers a pictore
she took earlier in the afternoon. On the floar of
her studio downdown, Parsons balanced oddly on
one knee and two elbows. When the photograph
came up on the screen in Rochester, Leibovitz
told the andience, "He looks like he's struggling
with the ground”
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a 1993 Los Angeles
Lesibovits sat on a set she had had Boilt o honer the work of
Colombian painter Bermanido Botera

I vemeier s anvone ab ease savs Leitbovite 71 alwass thoaght it was

therr protlem. Eather they were at ease or they weren't That was part ol

what wias inferesting abour a piciure”

Quiite sensibly, Laabowvitz finds herseld perplesed when people sy
thiit 2 |’l|¢-||.-|:,;| .||_'-||. huas ¢ 1l urend saarieniie "A |_*|.|.-I.-!_'|r.||'l|'| 13 sl a prece
of them in a moment,” she savs "It seems presumpiuous Lo think you

can get more than that.

& 1993 Los Angeles

Comedian Roseanne Aroeld waited in Los Angeles, as Leahovite
mspected a Polaroid test peint. Today, digital cameras display fimshed
facliices I.I|'\|J.I|||:|'. [here s no need to make 3 et on Poalaeadd Gl that
develops i a nunute. Dhgatal cameras also allow o photographer o pho-
tograph one person one day, i one city, and another, in another city, on
another day and seamlessly unite the twio images into a single picture

Leibvovitz has dane this .hL|||r.||||:. and aften
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JAMES VAN DER ZEE

& 1981 New York City 981 New York City

.L";-:..'l|1|1,'|,||:1-=_'4r|:4.|1l_|r!_'l’ arts =g old _[J‘I'1II_'H Wan [ '|1]1|1I_|__1 Yor Fpp h.l.ql'quigcﬂ:.r O 115 srlem p|,1r|,r.1ilsl_|,1|;|:i|_1 I‘;i_'lr A0
gr..l.]ﬂ:- QB-year-old P oser Fubie Blake, im anoart : Hy y ré thie Metropolitan M 1 of Ar Pt & .5-{3-;11“3'1[ on his
Averme, and invifcd the s Thee tweer e chaatbed & : Wi 1969 exhibition called | Larkerr on .%f]'.-’;!l'rl.:l', Feen while the
burzzed around, (king pictures on ¢ ekt 1 shiw rowever, Wan Der Fee was evicted drom hds studio and
:'Lll:'lﬂl:'lg T o CR) T ng]‘i.i y £ VAR 16l haine ars. Hiz “u:ll.l;' died in l":?d?l'"\-.
eltek-click-click— then one: again, Th ki, Donna Mussenden, a researcher at the National Urban League, found
by the pound. I othing was i Finally, © Teg hirn living on v elfare in 2 cramped apartieent, She helped Van Dier Zee
exposure. He nsed no shotter, wik his len forasccond  getback on his (met financially, and, in 1978, they married. They sat on
and silenthy put i1 back as we all -click-cli the tereace of thoir West Side Manhattan penthouse. *She got me going.

1 get an electrical charge just touching her hand” said Van Der Zee.
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4 1993 Paris

Matthew L. Wald, in The Nesw York Tones, desco Sebastuin
Salgado working in Kowait as, A <0ocky man of averaee hedght, ok
thinndng hais and 2 prormdnent oo e sporting vollow galoshes and
a pink, cotton fishorman's hat”

Salgado, a Brazidaon with a graduate Jogre in economics, had
decided 1o photograph manual labar 2 10 <0l cxsts in a mechanized

world. “The working «1ss is disap pearing (e er Twant to pay homage

tvit,” he said, |12 beggan, in 1986, by photographing 50,000 beelike
workers searching for gold at the Serra Pelada open pit mine at Serra
Pelada, Brazil, T went on to photograph men harvesting sugarcane,
catching tuna, 2 sembling bicycles, refining titanium, slanghtering pigs,
and digging a tuanel pnder the English Channel. He showed me his
1541 megative (fmen putting out a fire in Kuwait's Greater Burhan Oil
Feld. " These oce the heroes of our time” he sadd,

SEBASTIAO SALGADO

& 1993 Paris
“I come frem a thied-woeld countey. 1am Bnked with ber people. My vision is a thisd-woeld viston,” Salgad o says. The hammock he had shang
across his Paris loft also indicated that you can take the boy out of Brazil, but you can't take Beazil out of the boy.
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ANDREAS FEININGER

& 1997 New York Ci

“Ciodor s nothing . it all the tme B nil-wel ore than the eve and thereby
you can make the glfture in e £ 3, sald Felminger. Fo
Andreas Feinug
that is exactly thivay it looked to

[ swanted |'|I|I' , Lh k e the ~|.'1|.'|| |'-|.'.'|l.|l.n'=lr.I|I|.' L'I'J.Ii. inmation. 1 I'::l'llllIE;Ll'l-.'
looked uncom ? 1 * CIglne gromind w ith one exposure. Feininger lefi the shutter
using flowwers fr e, oppens as the @lhine rose in the dark. He showed me l|'|-.'||-.'ll.'.J.I|'. e " The

Zn that is

surprise;” he sal g, ini the ight pattern, both a desi

acsthictically st and a -_r_r.'||1|1 of motion and time,
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» 1994 New York City
Richard Avedon
wanted to photograph
aman covered with
bees, He advertised for
a subject, and found
Romald Fischer, a
Chicago banker and
amatenr beekeeper. After
queen-bee pheromonse
WA ;1ppl|.ed fior s skim
fix attract drones, the gall,
shaven-headed Fischer
st |'lill-|:l'|[|._:.- ol noes
in Divis, California, while
Avedon exposed 121
negatives { Avedon holds
his favorite here). in 1981,
and they both got stung,

RICHARD AVEDON

- g
Mew York City
Avedon believed,
' photographic
portrail is 3 pichone
af someon e who
ks e is being
PI““""l'-”iPh""'l'
What he does with
this knowledge is as
much a part of the
phodograph as whai
hes wearing o how
he looks”

A few days after a
retrospective of his
work opened at the
Whitney Museurn
of American Art o
dismiissive reviews,
[ 'went to Avedon's
studio, four blocks
east, to take his
picture for Prople
|1|ag..|.ri|:||_'. He led
T r:l_r..]:ig]l.l_ tis this
in1ri._p|:i|1g T
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ALLEN GINSBERG ROGER THEROND

= 19646

Lawrence, Kansas
Allen Ginsberg was

having tea with students

O CAMmpIs b l|1|.‘ 'L':ui'n_'r

sity of Kansasin 1965,

“Chiece the wild-haired

wildmam af the beat

[FTEATEVE

poets,” i’.-i;ﬁ: M razne
nobed. '[l'ld;]:r'. Liuuhung
travels across the country

:r|.'.’|d|.| g has v.‘--.':-:'l-..'r 0 1 ET,

....-...
addd LB B ES

unlikely andiemces.”

At the tine, nelther Life
nior 1 knew that Ginsberg
was a photographer of
considerable purpose.

“I see more than 1 have
the phiysical capacity to
write about,” he wrote

in the 195405, “Forty

years' snapshots were

lik e weritben jowrmals ['d
kept—four decades of
¢_'|.1i]1|1a|1|;:-1|.'5 micments that

['ve noticed.”

4 1989 Paris
Editing pictures is a serious business. Roger Thérond, editor of Faris Match magazine, sebected the best from the good and acquired a nickname:
L0l ( The Eye).




DAVID & PETER TURNLEY

Y | I— < 1989 Paris
1 L F \ The Turnley brothers are identical twins. Thew woore bornin Port Wayne,
Incliama, in 1935, and graduated from the Dniversity of Wichigan where each

!

; L, i

| AT : majored in Prench hiterature, Both wen: lvingin Pans in 1959 and that year
»EREVE : each covered rebellion and wnrest in Fastern Furope and China, David (right)
A LHEUH ' dliel se» for thee Dhebroit Friw Press, Petor vorked for Newsweek magazine, Since

David worked for a 1 cwspaper hiswurk was eligible for the Pulitzer Prize He

Wil 1F
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HARRY BENSON

& 1991 New Yook City 1994 New York City
Chutspoken Harry Benson was bed up with spol rRONS, |:'-¢_'|,1}||. ook the |,1i-:_'|,|,:|n,,‘|::-:|'l,|1;,' Bt izht heard | Wamt to Hold
try 1o bienvit what [ can phiotograph all the time, They 1 say, Hand” had topped the chors dn e United Siaies. That meant they
"You can't go there, or you can't do it in this room st b0 do it | [ e i New York and appesr onthe Ed Sulltvan Show., lwalied
that room ! We've ot to fight this. manager leff the soom a0 then 1said, "How about a pallos
“Alot L1ij’||.I:|‘|!|.*l st think this s the waee thai is dog f-lh‘ Penson. He held the 1902 megalives he took For London's
public relations eople, telling s wl ear [jon ! oy Dty | newspaper at the Hotel George Vin Paris
TV sayimg, " We ve god Freadoo of [he pres sk x “Fra . the only really gnod one on the rall. It changed my way
taken away by | ile fascist ppalling ; < b of working,” ! enson said. “1 felt at ease with celebrities for the first
say, ‘Stop! This 't how we time and had confidence to challenge the norm of straight, Fleet Street
When 1arrived at his aparti e his pict Peapli photography. 1 wasn't afraid to create a theatrical situation, to set things
magazine, | aske! Benson what he dain renotthere "1 upto illustrate & point”
wsually spend the merning in bead i,

“Well, then " Lreplied

L

NOENTT TV
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HENRI CARTIER-BRESSON

& 1987 mear Forcal quier, France  » 1987 Paris

Hemri Cartier-Bresson worked on his correspondence at his country
house. No photographer has had a more powertul effect om the photog-
raphers of his time, but be truly hated o have his picture taken. When |
first met himm in (956, he'd tell us tyros hanging oat at Magnum Fhotge
i Mew York {“':il_}'. “1 manst sy anonymus gl ,1|m-1::-!i?lr

31 years Later that was still his roaeg# Tt ar 79, he ranchy e

in thestreet,

Peter Cralassi was or
The Museus of Mo
Bresson agreed (o
areived at bis apa
pictures coulkd

“Hend, [ean
be silly” He gla
another photc-gy
of my face. Pl

He started tal
foeth in fromt of
2-3|. 1 shot back, : . | put miy camera close
1o his cheek. He cri gic, "Oh! How | hate to
be photographed.” th&@ghecked himse |early, “Peter worked

s0 hard on the show anc elp him." For  moment,

cs 0F anonymity.

he appeared resigned to hi :
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2 1987 Paris

Aswe had a cup of coffee in a cabé at the
Beois de Boulogne in Paris, Cartier-Bresson
tovok his sketchbook from his knapsack and
began to draw. “Photography means nothing
ter i o, hee sand, repeating a refrain of the
previous bwo decades, "Chy, Thave a camera in
the house, and if T so¢ a portrait | might take
it. But [ don't Like photography: [ never have, [
albways wanted to be a painges”

& 1987 Paris
Crenwge Pévre, Cartier-Bressons printer,

at Picto labsin Paris, put a 1932 nejrative

om the light table, {As Workd War [1 began,
Cartier-Bresson had cut each of his fvorite

3 5-millimeter negatives apact from the frames
adjacent in arder to fit them into a small
Huntley & Palmers cookie tin for safekeep-
ing,} Belind the Gare St. Lazare may be
Cartier-Bresson’s hest-known picture. 1

was peeking through the spaces in a fence,”
Cartier-Bresson wrote in The Decisive

Moment (Simon & Schuster, 19321 " The

space bebween the planks was not entirely
wide enough for my lens, which is the reason
the picture is cut off on the left” { The Mank
part of the picture is cropped out when prints
aré made, )

Oddly enough, sprocket holes on one side
of the film are missing, Possibly it was manu
Facoored without them
lvag cur them of, T seked Cartier-Bresson (he

or possthly somenne

had been standing with us), *T swallowed
them,” he said.

MONSTHH-HTEE Y IMNTH
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